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How do our interpretations of the past in-
form visions of the future?

What ethical responsibilities arise when
interpreting and representing contested
pasts?

confer
ence ex

hibition

How do institutions — academic or cultural —
mediate and legitimize collective memory?

In what ways do pluralism, relativism, and
the political use of history influence the way
people trust in historical knowledge?

How are histories of catastrophe, violence,
and loss preserved or transformed into he-
ritage?
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*Snuntudl wyl wnlywybuind t, nnuntn gnynuentlp dGnp t pGpnd hwpwpGpwy-
gwjhG pGnyp. wjuwntin hGelntentGp ny pE wihwwwywa t, w)) dwpnyuwiha G
ny swnnyuwyht YtpmtGph dhebit pw2fudwd Nt hwdwwnbnywo dh hwulwgnip)niG:
360g wju npwdwpwOniejwdp b gnigunpnie)nttp hGGynwd t Gpte hhdGwywa
hGGwuynGEph ypw' yhowmuwpwpp G UjptGpun dwpnuwbwh nt 3wa “nouh dw-
Owlwywyhg pwlnwywihl éGepp, npnlGghg jnipwpwGgnipp hwinbu t quihu
npmbu dwnwlgntpjwb hGwn Gpyfununn j)nipophGwy hwnnpnh;:

PREHISTORIC

SCULPTURE

AND CONTEMPORARY

TOTEMs

*A totem is a point of contact where being becomes relational - where identity
is not individual, but shared between human and non-human forms. It is in this
spirit that the exhibition rests on three main pillars: the dragon stone, and con-
temporary sculptural forms by Albert Vardanyan and Jan Doms - each a trans-
mitter in dialogue with heritage.



Uju Guuwghop dhwynpnud t 2026 pywlwlh ubmubdptph 24-26-p GpLuwbh
mGunwywl hwiwpuwpwind yuwjwlwihp «4hdwpyynn wlgjw|Gtn, wlnpny
wmuwaquw(Otn). dwnwgnienil, hhannniejntd 6. mwuwndnye)nl» funpwagpny
Uhowaqquyhl ghinwdnnnyb nt npw gunwthwnpwywb wpniGwyneenilp hwGnh-
uwgnn «Lwfuwmuwuniwywb pwlnwywanponte)ntt Gt dwiwbtwywyhg ninntd-
GGp» gnigwhwnbup, npp wtnh YniGOw Iwyjwunwbh wqgwjhl mwwnytpw-
upwhnd ghnnwdnnnyhb gniquhtin:

Lwfuwghsdl hp wjwdnb t GeppGpnd hwjwghwnniejwG ninpwn’ fupwGtinyg Bhy-
ghunwywnawjhG Gpyfununtentd dwnwbgntejwd, hhannnuejwb Gr mwwundwywb
uGYGwpwGnejwh 2nne: Uphwynntiny ghinwywl pwlwytdp, wnpdGuwnwhG thnp-
dwnnipjnip Gi hwdpnyejwa GGpgpwyywonteindpn” BShpngwnniip hwyywywa
vawynyeh mwwdnienbp nhunwnynid t yphdwnydnn wdgjwih, pnbnuejwa G oow-
yniewhG gnjuwnGriwdt wnlzynn hwdwuwnhwihG wydtih (w)t hwdwunGpuwnnid:

Ghwnwdnnnyp hwdwfudptint t Jwjwuwnwlhg G wpntpynhg 2nipe 60 thhihun-
thwatph, mwuwudwpwaltph, SwpnwpwGGbph, hGwgbwnGGph, hGymtGu Gubt hhon-
nnejwa b dwnwbgniejwd hwpgbpny gpwnynn dwulwgbunbbph® pGGwpytint, et
hGymGu GG hwuwpwyniejnGGEpp dEYGwpwbnud 6L hwnepwhwpnd yhdwnpyynn
wdgjwip pnOnipjwd, Gawyniewht Ynpunh G pwnwpwlywl mwjpwnph hwiw-
inGpuwnnuy:

Snigwhwlnbup hwdwnnbint t Gwuwmwwnidwywh hwyyuwywb yhpwmwpewnbnG
n. dwiwlwywyhg pwlnwyatpt nu hGunwywghwdbpp' uinbndting oh hGplw-
inhm dhewywyn, npwntn ShwiuwnGdnd GG Gynipwywb vawynyep, gnwpytu-
nwywb sEYGwpwOnuenlGh nu thhihunthwjwywd JGpwhdwuwnwynpnudp:
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This project unites the international conference “Contested Pasts, Uncertain
Future(s): Heritage, Memory, and History,” to be held at Yerevan State Uni-
versity from 24-26 September 2026, and the related exhibition “Prehistoric
Sculpture and Contemporary Totems” at the National Gallery of Armenia.

The project contributes to Armenian studies by fostering interdisciplinary
dialogue on heritage, memory, and historical interpretation. By combining
scholarly debate with artistic practice and public engagement, the event sit-
uates Armenian cultural history within broader global conversations about
contested pasts, violence, and cultural survival.

The conference will bring together about 60 philosophers, historians, an-
thropologists, archaeologists, and scholars of memory and heritage to ex-
amine how societies interpret and negotiate contested pasts in contexts
shaped by violence, cultural loss, and political struggle. The event will ad-
dress themes such as historiographic authority, heritage preservation, col-
lective memory, and the ethical responsibilities involved in narrating
historical catastrophe. Together, the conference and exhibition form an in-
tegrated platform where scholarship, artistic practice, and public engage-
ment meet. The project aims to deepen public understanding of Armenian
cultural heritage while situating it within global debates about memory, vi-
olence, and historical responsibility.

The exhibition will combine prehistoric Armenian dragon stones with
contemporary sculptures and installations, creating a unique environment
where material culture, artistic interpretation, and philosophical reinter-
pretation blend.



IhutLurur SscULUyuL By 3Uu3c3uuunrag # 1

GpGiwth mGnwywt hwiwuwpwbh Nwwndnyejwl thhihun-

thuynipywl G inbunipywl jwpnpwwnnphwG hholwnpybp t

2023 pywlwdhb: Lwpnpwwnnphwl sheghunwywpquhG Gpy-
fununtpjw 6L Gnpwpwpwywl hGunwagnuinie)nbGeph hwppwy t,
nnp YGaupnGwGnud t mwundwaghwnwywb wjimhuh fuGnhpltph
Jpw, npnGp mwhwlynid GG dGpnnwpwlwywb Gnp dnuntgnid-
G6p, wytih jwyl svnwhnphgnGltp Gr mwuwdniejwd nu thhihun-
huwjnipjwld wnwyt| fjunppwjhb thnfugnpowygnie)nil: Lwpnpw-
nnphwjh Gmwuwunwyb t hwdwnpt mwundwyw G thhihunthw-
Jjwywh nhwnwaynGabpp’ Gmwuwnbiny dwiwlwywyhg hniow-
Ghwnwin duinph qungwgiwlp pE" Iwjwuwnwdnd, pE” Bhywagguht
wywnGipwywb nwzwnnid: Lwpnpwunnphw pwg E hwdwgnpowy-
gnientGGGph, hwiwwntn Gwfuwgotph, wywnGohwywl thnfuw-
Gwynusbtiph G gnpopaytpwyha Gnp Ywmtph hwdown: Lwpnpw-
wnnphwjh hhdGwnhnlenG 64 Snipynth hwdwuwpwbh mpndtunn
Uw 6 ®hhjwhGt0p (gfuwydnp hGunwgnunnn) GL GpGuwuth mGunw-
Ywl hwiwuwpwGh nngtlun Ywdhe UnuhGjwlp:

The Laboratory for Philosophy and Theory of History at

Yerevan State University was founded in 2023. The Laboratory

explores historical questions that call for new methodologies,
broader intellectual horizons, and closer engagement between
philosophy and historiography. The aim of the Laboratory is to
bring historical and philosophical perspectives into productive
conversation, contributing to the development of contemporary
humanities research both in Armenia and internationally. The aim
of the Laboratory is to bring historical and philosophical perspec-
tives into productive conversation, contributing to the development
of contemporary humanities research both in Armenia and inter-
nationally. The Laboratory is especially interested in collaborative
projects, academic exchange, and building networks with scholars
and institutions working in related fields. The Laboratory was
founded by Principal Investigator Kalle Pihlainen (University of Turku)
and Co-Investigator Davit Mosinyan (Yerevan State University).




«dhdwpyynn wbgjwiGtn, wlnpn2 wmwaqu(Gtn). dwnwdgnue)nid,

hhannnieynit 6. mwwndnyenl» WG pwgwhwjwnnid t, pG hGy-

mbu 60 hwuwnwynientGttnt hdwuwnwynpnid nylizuugdwd, pnbnt-
pjwl L Yynpuwnh thnpéwnnientGGtpp, Gl et hGymbu GG untnoywod
wyn hdwuwnGtpp dGiwynpnd hwdwpwywh hGeGnueyntdGena nL wmw-
gwjh mwwnybpwgnitbpp: 8Gnwumuwlniejwip, mwwnbpwaqiny, Gow-
yntew)hb nylzwgdwdp G tyninghwywl wnbunltpny Gawlwynpywd
wpfuwphh hpnnnuejnlGGenpp hwyh wnGbind” ghunwdnnnyp Gmuwinwy
ntah nuunwlwuhnt] wlgjwip mwwadtint G unnigtine hbun umywo
pwnnjwywa Gt hdwgwpwlwywb mwwunwufuwbwwnynientGGapp:
Ghunwdnnnyl wlnpwnwnlwint t dwnwGgniejwd, hhannniejw Gi

The theme Contested Pasts, Uncertain Future(s): Heritage, Memory,
and History traces how societies construct meaning from experi-
ences of destruction, violence, and loss, and how these meanings
shape collective identities and future imaginaries. In a world marked by
genocide, war, cultural erasure, and ecological devastation, the confer-
ence seeks to question the moral and epistemic responsibilities in-
volved in narrating and creating the past.
The conference will explore the intersection of heritage, memory, and

FOUNDING VISION AND CONCEPTUAL FRAMEWORK #§

muwwnidwagpniejwl hwwndwh Ysnha' pGaatiny, pb hGymtu 60 Gjnipw-
ywl sbwgnpnbtpp, hwunwuwniptlwywb 2newltwybtpp Gt mwwn-
Owywl gpwopltpp shwhynuynd wlgjwih hwbpwihG pGUwowa
dGiwynnpdwdl gnponid: Uyt ywbnpwnwnlw Gwbl hwpwptpwmuwy-
wnniejwd, dingwygnn mwundwywb mtnnwiGeph Ge thnpdwghuwnniejwa
GYwwndwdp Juunwhniejwl pwjpwjiwl hGunbiwlpny wnwywgwd
dwpunwhpwdtnGtphl: Uphwynptind thhhihunthwnipjwl, mwwadnte-
jw@, hGwghwnnejwb Gt wpdGunh nbuwGynGGEpp” shengwnnwip
Yomuwuwnh mwunidwywb GEpYwywgiwb pwpnjughwnyejwl G ghwnb-
theh, hGnhGwyntejwb nu hhpnnniejwb dhetil Gnipp Yumh JGpwptp-
Jw fununypeh qupgugiwdp:

historiography — examining how material remains, institutional frame-
works, and historical writing intertwine in shaping public understanding
of the past. It will also address the challenges posed by relativism, com-
peting historical claims, and the erosion of trust in expertise. By com-
bining perspectives from philosophy, history, archaeology, and art, the
event seeks to foster a conversation about the ethics of historical rep-
resentation and the fragile relationship between knowledge, authority,
and memory.
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IhutLurur ScuLUyuUL By 3Uu3cG3ulunra # 2

UpphGuw)pe hwppwyp Gmwwnwy nlGh wipwmGntint Gr pGnyw)aG-

Nt hwy dwiwlwywyhg wnpybunh nbuwbtihnyentp, nhppw-
ynpnudG ne Sowyniewihl wpdtep: Uja gnponid t hwiwnpnnwywa
gnponibtinypjwa, gnigwhwlntultph Yuwgdwytpmiwd, wnpdbuwnnh
gnnotph wnGnwnpowd, twyniewiht nwgdwywnniejwl G hwuunw-
nnetliwywb hwdwanpdwygniejwd hwwndwb YGunnid:

I?nujzjuj G UYGuinhp Ywpnwbwaatnh Iwjwuwnwnd hhdGwnpwo

Swppwyh wnwpbnyenGa t pwpdpwglb) hw) dwiwdwywyhg wnp-
Jtuwnh wpdbpp’ hwjtgwywngwiht hwownpowd, Gppwdwwy Gep-
Yuwywgiwb Gt Gmwwnwywihb nbnunpiw dhengnd: LhGGinyY hwjwu-
nwljwi hwppwy Upehluwjpp pwg t BhowgquwhG Gl dheyghwnw-

Lwfuwmwwndwlwl pwlnwly G dwiwbwlwlyhg wtnnn&dtGn gni-

gwhwnbup thnpdwnnipjwb hGpGwlw wnhpnye t «dhdwnpyynn
wabgjwibtn, wtnpn2 wmwauw(Gtn). dwnwdgnienil, hhannnienia G
muwwnanteni» ptiwny ghunwdnnnyh 2npwlwyntd, npuintin dwnwG-
gnieynttl pGYwynid t qquwyniejwl, nmwpwoénejwd G Ginipwywh
aGnYuwynuejwa thengny: Ghuinwdnnnyp dwnwlgniejwla winpwnuwn-
Gnud b pGhwnwunwywd yGpinonejwl nhpetbnhg, huy gnigwnpnipe-
Jnta0 wynhywgtnid t wpytunh wnwpywabph hhpnnuiyw Gepnidp’
wadhpwywb hwnnpnwygiwa G hwjwpwywd thnpdwnnipjwb dhen-
gny: Hwlp dhwuhG dGrwynpnwd G0 dh tynhwdwywng, npuntn gh-
nwywb Shwnpb nt Ginuep Shwhynuwé GG ny et npmbGu gnigwhtn
pUpwgnn wnwGdhG opwantn, wj npm&u hhannnuejwd oGy shwulw-
Ywal nuwn:

I:iuJJLuumLuGh wqquwjhl muwuybpwupwhnd yugqiwytpmybihe

LhGGnY Swjwunwbnd” funp mwwndwywh 26pntpny Ge mwppbpw-
ywa fugnusttipny pGnpngnn th jwlnawdwnnud, Gwfuwghop wnbnw-
pp nhunwnynwd £ nnmbu Gynyewyw hhip™ wnwetwihl mwa dntGiny
wjuopyw Bawynipewiht dwnwGgnyejwl 169 wpdwwnwynpywo teh-

YwpquwyhG wymhuh Gwfuwgotph hwdwnp, nanGe hwyywywb vowynt-
rwjht hwiwwbpuwnp Yumnd G0 hwiwpfuwphwihG wnpytGuwnh, gh-
nwyuwb Gt hwunwuwnnyeGlwlywh pGGwnynuiGtph hGwn:

UpphGuw)rh hhdGwnhpGtpp gniquygnid 66 hwdwnpnnwywb Snw-
onnnueyntlp, dwpunwpuwmGunwywb gquynilnee)niGa ne dpwynipwiha
hGwnwagnuinenGp” wnwebnpnytiny w)ja hwinginiGeny, np wnpytu-
wnp unuy gnigunnpniejwl wnwnyw st, wj 0hgng, nph oglntpjwap
ywntih t JGpwhdwunwynpt mwwndnie)nlGbtnp, hGelnuejnldGtnp,
nwnwopltnl nu thnfuhwpwptpnienGatnp:

Yuwywb mwunwufuwbwwunynientlp: Ujuntn dwnwbgnip)nlp ny b

nhwnwpyynid t htnyhg, wy| tawyynid t Gepuhg: Uinmhuny wnwpywa
unuy htunwagnuniejwl opjtiywnhg ytpwsdnid t unipjtyunh:

«Lwfuwmuwunidwlwb pwlnwl ti dwiwbwlwlhg tinnintuGtp» gni-
gwnpnienlp pwgwhwjwnnwd t hhpnnniejwb nwnptp hwdwywngb-
nh 0hotit wnyw wbhwdwswihnie)nlp. pwnptpp hwpwuwnbind GG
wnw(g nhunwynpnipjwd, BhGgntn dwpnhy hhanwd 66 Gmwwnwywnp-
Jwd: Uhwdnptind nhuyntpup, Gyntep G tnwpwdwywh thnpdwnnip-
Jntp vEY Bhwubwywd wipnneh vEY” gnigwnpnientlp unbndnd t oh
hwpprwy, nnwntn hhonnnie)ntdp Bnwmbu yepwhdwuwnwynpynud £
nwwnwOytiny hwpwuntinyejwb ne otytwpwbnyejwd, fjuqiwb nt mw-
nwufuwlwwnyniejwd shebt:



FOUNDING VISION AND CONCEPTUAL FRAMEWORK #4

Founded in Armenia by Hrachya and Avetik Vardanyan, Artinsight projects that connect Armenian cultural contexts with wider artistic, aca-
developed to strengthen the visibility, positioning, and cultural value  demic, and institutional conversations.
of contemporary Armenian art, operates at the intersection of cura-

torial practice, exhibition-making, art placement, cultural strategy, and The founders bring together curatorial thinking, architectural sensitivity,

institutional collaboration. and cultural research - guided by a conviction that art is not only an ob-
ject of display, but a medium through which histories, identities, spaces,

Its mission is to elevate contemporary Armenian art through conceptual and relationships can be reimagined.

curation, refined presentation, and purposeful placement. While rooted

in Armenia, the platform is open to international and transdisciplinary

Presented at the National Gallery of Armenia, Prehistoric Sculpture and Contemporary Totems operates as

an autonomous field of experience within the conference Contested Pasts, Uncertain Future(s): Heritage,

Memory, and History in which heritage is encountered through perception, space, and material presence.
While the conference addresses heritage through critical reflection, the exhibition activates the memorizing ca-
pacity of art objects through encounter and collective experience. Together, they form an ecosystem in which
scholarship and matter are woven into one another, not as separate programmes running in parallel, but as a
single, shared field of memory.
Situated in Armenia, a landscape marked by deep historical strata and repeated rupture, the project treats place
as material ground, foregrounding the ethical responsibility embedded in cultural heritage today. Here heritage
is not observed from a distance, it is worked from within. In doing so, the object does not simply get examined,
it becomes a subject.

Prehistoric Sculpture and Contemporary Totems unfolds an asymmetry between regimes of memory: stones
persist without intention; humans remember with purpose. By bringing discourse, matter, and spatial experience
into a single continuum, the exhibition and the conference together create an arena in which memory is contin-
ually negotiated - between endurance and interpretation, between rupture and responsibility.

HININART
INSIGHT
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Awlwmuwphnpnnue)ntdp uyuynid t pwlqwpwh dntinphg’
wjb gnpdbpny, npnbp uwhdwOnd G0 hwnnpnwygniejwa
YwanGatpp: UnwohGp Yhapwma b Gufuwmuwundwywa po-
onhGwy vh yhpwmuwpwn' pEpdwo 3wyywywl |Gnlwpuw-
nhhg, nnwntn wju dnGnhwinGGpp Ywbgbtgynid thG (Gnlw-
JhG 186ph nthGwgny G wpnunwywintnph hwpbiwGnuesjwadp’
Owwnlwabz6iny inbGnwbpep, whtgbGpwywlp 6L dwpnyuwihGh
nt lnwnpbpwihGh dhetit Gnwo uwhdwlwaghop: LwGglt)
GowG Ynennh wnebi” Gaubwynid t wntpbuytbp hwquinwo-
Jwybtnph wlpGnute Ginypwywd gnyniejwln. Bh wnwnyw-
Jh, nnG hp nhdwgynilniejwap gtipwqulgti t L hptG
untnowsé pwnwpwypentejnGtepht G et wjl (wdn-
2wdHwinltphG, npnGg vh dwul tp Yugind dwiwGwyha:
fGwlqwpuwah 268h0a Yhpwm p nunlnwd t gnigwnpniejwb
fuwnhutup: UjG wnwehG hwnnpnwya t pwn, nnG hdwuwn
t ynt| hwqwpwidywybtn wpnliwy wnwtg Gowl dunnwn-
nniejwa:

The journey begins at the museum entrance with the works
that establish the terms of encounter. The first is the Vi-
shap, an original prehistoric dragon stone, drawn from the
Armenian Highlands where these monoliths were erected
beside mountain lakes and ancient pastures, marking ter-
ritory, cosmology, and the boundary between the human
and the elemental. To stand before one is to stand before
several thousand years of unbroken material persistence:
an object that has outlasted the civilizations that made it
and the landscapes that once held it. At the threshold of
the museum, the Vishap anchors together the exhibition
and the conference. It is the first transmitter: a stone that
has carried meaning across millennia without ever intend-
ing to.
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UipGpun dwpnwljwlh «Mnyuwp. 6nl fjuwnwnniejwl» anGnt-

UG0ww| ppnGgquény| pwlnwyh unbndiwb wynlplGtpp hho-

Gwynpwmbu fuwpufujwo G0 pwnwpwghwywl mwwnwufuw-
Gwunynipjwl G duyntewiht wnbnwawnpdh Shuwywpgh Jypw:
Lwfuwagsdh hnwgnip gpdwlwgh dwpunwpwmbGun Ghnn 3jniu-
Owahaa t, npp wygp YwpnwGuwGh wpyGunwing nwpdwy wju
mwuwytph hpwywlwgiwl fupwp Gt Ywinpe nuwpdwy Pnfunt-
Oh Ephuwnnup GyGntgnt nt tnbnh hwdiw)Geh Ghebi: Ijniudwbnp
unwbdltg Gwiuwgoh dwpunwpwmbGunwywi yGpwhuynnnie)nt-
Gp, huy vawynipwihl dhetnpn UjGpuwl Stp-UhGwujwlp hwiw-
Ywpgntd tp wyG: Lwlnwyp mw2wnntwmbu mwuwnyhptp tp Pn-
funid-LhGntGh UdGunwpwlwywb suwywl hwdwjlpep EnGw
LhGnGdwGh wthwwnwywb Gphpwuwnynipjwl oqlnipjwidp: Lwd-
nwyp wmGnwnnytg Pnfuniih phuwnnup GytnGgnLy, huy 2006 .
Gn)Goptph 19-h0 npw mwzwnnGwywb pwgniip funphpnwlwyw-
Gnptl hwdpGywy UqquyhlG ugn opdw htiw, G pwlnwyl hdwu-
wnwynnpybig ny e mwpgqwmbu nnmbu GGpandywd pwnuipw)hG
opjGyw, wyGL nnmbGu mwundwlywb nhdwywnilniejwh 6L Bhewag-
qwjhb nhywlwaghwnipjwl |hhpwy mwwnguiwptn:

The genesis of Albert Vardanyan’s monumental bronze sculp-

ture, Pulsar: Ode to Peace, is fundamentally rooted in a ritual

of civic accountability and cultural displacement. The project
was conceived by German architect Gido Hulsmann, whose initial
visit to Vardanyan'’s studio catalyzed the vision for the commission
and forged the vital liaison with the Christuskirche and its local
parish community; Hilsmann subsequently assumed structural
oversight of the project, which was orchestrated by cultural medi-
ator Alexan Ter-Minasyan and formally commissioned by the
Evangelical Parish of Bochum-Linden through a private donation
by Erna Lindemann. The sculpture was permanently installed at
the Christuskirche in Bochum, Germany, and its formal handover
on November 19, 2006, deliberately coincided with Volkstrauertag
(the National Day of Mourning), institutionalizing the sculpture not
merely as an imported municipal object, but as a fully realized

emissary of historical resilience and international diplomacy.

nArLuur. 2N vuunfe3Uuu
PULSAR: ODE OF PEACE




Gprt dYfpwmp nhdwbnd t dwiwlwyht wnwbg hwwnnty dunw-

nnnyjwd, wmw Mnyuwnp dwnwgwjentd t hunwy Gmwwnw-

Ywnpdwdp: Pwlnwyl nbh Gpywyh uygpGwnpinip. hGwanyG
hwyywywl mwpwunwintpwhG pwnp, np hGpwinuwywl dwiw-
GwyGtGphg h ytip aGoéwnyt) t hp pndhy tGGpghwih hwdwp, G
wuwnnwdhghywywl mnruwpp, nph nhpuhy wgnwbwaatna wnp-
dwawlpnd 60 pwpwfiunn upwunh npnihynhG: PpnGgwadnyy] Vw-
yEpGulG wathnthnid t NN mwuwdntejwd plpwgpntd untndywo
pwnwpwypente)nllatph funphpnwGh0Enpp’ G hwjwnGh, L wi-
hwjin® mwhmuwatiny npwlp wnwGg nptitt wunhdwGwywpgnte-
Jwb: Ubmuwatt thnpdwoplbpp Gauagonid 60 npw dwybpbup® Yn-
nwynptiny dwpnynipjwlp mwwnwhwo fugnuiGbnG ne hwlwdwn-
wnnipnliGEpp: b hwhwnpnieyntd npwlg” nwwwpy YsGnpnGp
pwgyntd t npmbu (nyuh wnpynp’ hp ok wnltiiny e GpyhGep,
& nhwnnhG: Mnyuwp. dnl fuwnwnnypjwa Ynnuilnpnznd £ ntmh
hwlnnipdnnuiywGnipnil, Gpyfununie)ntl Gr wyl Sawynypep, npp
nbn wnebind £ nbntw wGwywnu, nbntu Yepunynn:

While the Vishap endures without intention, the Pulsar radi-

ates with purpose. The sculpture carries a double origin: the

ancient Armenian cult stone, revered since pagan times for its
healing energy, and the astrophysical pulsar, whose rhythmic sig-
nals echo the beating of a living heart. Its surface holds symbols
from civilisations across history - known and unknown, held without
hierarchy. Wedge-shaped incisions mark its skin, encoding the rup-
tures and conflicts that have scarred humanity. Against them, the
hollow centre opens as a source of light, framing sky and viewer
alike. Pulsar: Message of Peace is an orientation toward tolerance,
dialogue, and the culture still ahead of us - not yet completed, still

being made.
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QGniwlwywb «Ephw 2ndthngtn» unninhw dGewynnty £ oh dnunbgnid, npp GpuGpe
wlywlnd 60 «Swpwoéph Yndmnghghwy . wylG hwdwnpnud t qqujwywl hGunwgn-
wntejntip mwunytpaenph Gl dwyGEph wnGnnd uwnwnpywéd dwjGuagpnipintGGEph hbw,
wmuw wyn Gyniep yGpwywgiwynpnd Gnp GwjGuw)hG G tnGunnuiywa dGeph oGe: Uju
gnigwnpniejwd hwiwn Gpube YukyoED Upwaqwd |Gn" Uhpwmwpwntpp npwig pOw-
Ywb showywjnpnd wndwbwagntint G wyn hwbnhmndp mwwnybpwiht pwpunbquagp-
0w vhengny YyGpwosbint dwjGwmuwwnytpwiha showywyph: Uinknoytihe « Npuwiny
nwpwonejwd nghG» wfuwwnwlep ypowmuwpewntph GEpYyuwynye)nitp Ythnfuwnph
GpLuwbh UgguihG mwwnytpwupwhh' «YpuGnn onue ubGjuly»:

«Utn Gmwwnwla t yhpwmwpwntnh nghl Gi dwnwlgnipynibp (GnGGnhg hetiglby nb-
mhp Eptiwbh Uqquyht mwwnlybnwunwhh wygbiniGGnp: b tnwpptipnieynil ghunwlwa
uGLawpwlnpywa’ ven qtnwnybuwnwlwl Jepwthnfunidp Gmwwnwly niGh JGpw-
Yuwbqbint Yhpwmwpwnbnh wnbnéywbwybnyeynibp: UjgbiniGGphG hpwdhpnid Gap
(ubnt punbnh hGuwaqnya hbwuwnnipyniGh ni puwugwhwywnbne hpttg ubthwlwa palyw-
(niabnl ne gnignpnndGbpp»:

trhu _NUoN26r

German media artists Area Composer have developed a practice they call 'Area
Composing': blending sensory research with on-site recordings of image and sound,
then reassembling this material into new sonic and visual forms. For this exhibition,
they will travel to Mt. Aragats to record the Dragon Stones in their landscape context
— and translate that encounter into an enveloping audiovisual environment using
projection mapping. The resulting work, ‘Catching the Spirit of Places’, will bring the
presence of the Dragon Stones to visitors in the Immersive Dark Room at the National
Gallery.

"Our goal is to bring the spirit and heritage of the Dragon Stones downhill to the visitors
of the National Gallery in Yerevan. In contrast to a scientific interpretation, our artistic
transformation aims to restore the Dragon Stones' mystery. We invite visitors to listen
to the ancient wisdom of the stones and explore their own perceptions and
associations."

AREA COMPOSER
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Uju opwaghpp hwlpwjht shgngwnnidGtph pwpe t, np hGwpwyn-
pnupynil t vnnwihu wnwdt) (w)G uwpwb GEpgpwyt) gnigwnpnt-
pjwh 2newlwywdtpnid: Lwiuwwnbudwsd thegngwnniiGtpp Shw-
uhG untinonid GG YGanwGh showyw)n, nph wnwlgpntd dwnwGgnt-
pjwa, hhannniejwa Gt thnfuwbgiwb hhdGwhwnpgtinG Ga:

SwlpwyhG dpwaph hhdpnd OnwG t: YGpehGu unuy ubGyuy st. w)l
JtGpwhdwuwmwynpnd t hynippaywipnienllp’ npmtu dwnwGgniejwd
thnfuwlgiwa a6L: Iwyywlwl wywbnnyenid onwd hwywpelGph, Gny-
fununtejwl Gi thnfuwlgdiwl nwpwop t, npunbn ghwntGhpp LWwpwo-
ynd t ny pt hwuwnwwnnip)niGGtph, wyp SwpnyuwihG GEpyuwyniejwh G
hwnnpnwygdwl shengny: 8nigwnpniejwl 2nwlwyitpnid OnwG
gnpond t npmbu Yeanwbh shawdw)p® Ywlg wnbint, hwGnhmbGint Gt
dwnwgniejwlp ng & npmbGu nhwinpn, wyp npmbGu wadhowywb bwu-
Gwyhg hwpwpetpytint hwiwn:

Snigwnnnipjwip qniquhtn gnponid t hwdwnpdws gnunuipubuwhG
hwwnywop, npuintn dELHINENYwo GG mwundniejwd, hGwghwniejwd,
thhihunthwynyejwl, wpyGuwnh wGuniejw Gt wy) pwqwywnbtphg
gnigwnpnipjwl ptiwbtphl wnbGyynn wntpuwntn nt gunwthwpwiun-
unte)ntGatn: Gpwnwnwbp hpwdhpned t wygbintGGphl fjunpwunigyGine
ptlwltph dty, gunGtnt ubithwywl htwnwppppnip)ntGttph GG N
nhwnwnytint gnigunpnie)ntGp wyGih jwyt hGunbGyunnuw| pGGunpynid-
GG5ph hwidwwnGpuwnnid:

Undmnghwunnp Ywpbl Uuwwnpyubh «Pdwuwnbnyejwd mwhwmuwGat-
npp» Gpwdzunwywd untndwagnponte)ntlp, npp hwwny gpytby G Yuw-
nwnynud £ wju shonguniwb hwdawn, Uwpnupwmuwunh wqgqugnnt-
pjwl pwltgwpwlnd GwiuyhGnd Yuwjwgwsd hwdwdnd gnigunnpnt-
pjwl wpdwaquwlel t: UjG GnylmGu hGunwgnunwd th dhpuwmwpwntph
ntGpp npmtu YEGnwah hhpnnntejw hw-gnygltn: Uyju Gnp Yndimngh-
ghw( 2wpntGwyntd £ Gnyl dwOwmuwnphp® wyn dwjltpp pepGinyg nmh
Uqgqgwjhlt mwuwnytGpwupwh Gu hynutind npwle gnigwnpniejwl pln-
hwnip YunwdhG: UjGuntn, npwintn pwptpp (nnipjwdp hwpwwnbiintd
G0, Gpwdzwnnue nip Gpwtg dw)l t nwihu:

Opwaph hwwnwy gnpopGytpng” «dtpptigh éanp» ayGwpniownwh
hGwn hwiwgnpswygnipjwip, hwlpwiht dshgngwnniGEph pwpel hp
gwquwrlwytwnha t hwuln mGpdnpdwwnhy plGephpnd, npp pwgw-
hwjwnnd t hynippGuwinie)nlip’ nnmbu dwnwbgniejwd wokGwwipnn-
swlwdl npubinpnid: CGepheh jnupwpwGgnip dwlpnwe funphpnwGaw-
Ywa t. hwg, ghGh Gt énty” tnwpptp, npnle nwnbp wpniGwy ninblygt;
G0 hw) vowynypp Yntiny wytih hhG hdwuwndtp, pwd nptitt wnwGaha
wywbnnyp: Undwunwynpywsd thGGind wyl hGwagnyb jwinpwdnGt-
pnd, npuntn Yhpwmuwpwnptpp GppGdth uwhdwdG thG dwpnyuwyhGh
6L tnwnGpwyhGh dhett, npwlpe wjuwntn dwwnnigyntd GG npmGu ulniln,
funphnipn GL hhannnientG: Yhub wju Yepwynipp® GouGwynid £ dwu-
Gwyhg nwnlw| thnfuwlGgiwb dh shuwywnagh, npp GnyGewd hpa t,
nppwd hGlg pwptnp:

Uju pninp shengwnniiGaph 2ppwlwynid dwnwbgnip)nlp ny et wp-
fupd t, wy YGanwGh gnpotiwytnm, npp yGpwytlnwbwonud t wika
wlgwy, Gpp hwywpynid Gae npw 2ning:

IULrusnhu uhLNsunnruuer




The project extends into a series of public events that open the exhibi-
tion's themes to wider participation. Together, they form a living
ecosystem around the core questions of heritage, memory, and trans-

mission.

At the heart of the public programme is the Oda. More than a room, the Oda
reframes hospitality itself as a form of heritage transmission. In Armenian
tradition, the oda is a space of gathering, dialogue, and passing down —
where knowledge moves not through institutions but through presence and
sharing. Within the exhibition, the Oda operates as a living environment: a
place to pause, to meet, and to experience heritage as something practiced
rather than observed.

A curated library section accompanying the exhibition, bringing together
texts, philosophies, and perspectives that approach the exhibition's themes
from different angles — history, archaeology, philosophy, art theory, and be-
yond. The library invites visitors to go deeper, follow their own threads, and
situate the exhibition within broader intellectual conversations.

A specially created musical piece written and performed by composer Karen
Asatrian for this event, Wisdom Keepers carries the echo of an earlier
exhibition of the same name, created for the Sardarapat Ethnography
Museum, which also explored the role of the Vishap dragon stones as
portals of living memory. This new composition continues that journey,
bringing those voices into the space of the National Gallery and weaving
them into the fabric of the exhibition. Where the stones persist without
intention, the music gives them sound — an act of listening across deep
time.

In collaboration with the special partner — the fish farm Cherkezi Dzor, the
public programme culminates in a performative dinner exploring hospitality
as heritage in its fullest, most embodied sense. The dinner is set with
intention. Bread, wine, and fish — elements that have moved through Arme-
nian culture across time, carrying meanings that predate and outlast any
single tradition. Rooted in the ancient landscapes where the Vishap stones
once marked the boundary between the human and the elemental, they
arrive as nourishment, symbol, and memory. To share this meal is to par-
ticipate in a form of transmission as old as the stones themselves.

Across these events,heritage is not an archive — it is a practice, alive in the
moments we gather around it.

PUBLIC PROGRAMMING
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EWA DOMANSKA is an internationally renowned historian and the-
orist of history, based at Adam Mickiewicz University in Poznan (Poland)
and Stanford University (USA). She is widely recognized for her inno-
vative contributions to contemporary historical theory, particularly in the
fields of posthumanities, environmental humanities, and the epistemol-
ogy of history. Domanska’s work rethinks the foundations of historical
knowledge by engaging with questions of ontology, ethics, and the sta-
tus of the human in historical inquiry. Moving beyond traditional anthro-
pocentric frameworks, she explores alternative modes of narrating and
understanding the past, often drawing on insights from the natural sci-
ences, anthropology, archaeology, philosophy and art. Her scholarship
has been especially influential in advancing what she terms “non-an-
thropocentric history” and in fostering dialogue between history and the
life sciences. Among her most significant contributions are her interven-
tions in debates on memory, trauma, and the afterlives of violence, as
well as her efforts to reconceptualize historical practice in light of global
ecological crises.

EdU NUULULUUL thywgguwihl dwlwgntd niobgnn mwundwpwb
Gt mwuwuninpjwl wnGuwpwb t, np gnponlGGnie)nt t dwjwnd Mng-
GwGh Unwa Uphgytthsh widwb (Lehwuwnw) 6L UptlidHnpnh (UUL) hw-
dwuwpwdbtpnd:Utodwmbu hwywnGh t wpnh mwwnidwywa ntuntejwb
vk hp Gnpwpwpwywb GepnpniGepny, hwwnywmbu™ hGunhnwwOh-
wnwn ghwnniejntGGtph, ptwumwhmuwbwywd hnwdwGhwnwp ghnnyejwG
Gt mwuwninpjwl hdwgwpwlniejwl ninpunGtpnwd: ndwluywjh w)-
fuwwnnipnGGtpp JGpwhdwuwnwydnpnd 60 mwwnidwywb ghwnbiheh
hhiptipp™ plGnuejwb wnGbiny gnjuwpwdniejwd, pwnpnjwaghwniejwa G
muwwundwywb hGunwgnunip)nGtGpnd dwpnne Ywpgwdhdwyh hha-
Gwhwnpgtpp: Ynpu qwiing wjwinwywl dwpnwytbunpnG 2nowlwy-
G6phg” Gw hGwnwgnunid t wlgjuih pGYwdwb Br wyt mwwnabine wy-
pGunpwlpwyhG é6ibpp” hwdwiu htGYGiny pGwywb ghwnne)nlGGeph,
dwpnwpwbnyejwl nt thhihunthwyniejwb pGétnwo hGwpwynpnip)ntl-
GGph ypw: Lpw ghunwywb gnpontGbnue)nttt wnwbgpwhG ntn t fuw-
nwgt| hp huy ynnihg uwhdwbywséd «ny dwpnwytliwnpnt mwwnant-
RJwb» hwjtgwywnagh qupgqugiwal Gt mwwndwaghwniejwd ne pGuywb
ghwnip)nGatph dhebit Gpyununejwa fupwaiwd gnpontd: Shunuejwd
069 ndwbuywyh YwnGinpwagnyl GEpnpnuiGbphg G0 GwtL wpdGewynp
nhwnwnpyniGEpp hhannniejwl, wnpwydwih G pninyejwl hGunbiwlp-
GGph dGpwptnw| pwlGwdbdtpnd, hGymbu Gutit mwundwywd mpwy-
nhywb hwiw2fuwnhwihG tyninghwywb dglwdwitph hwiwwnbpu-
wnnd yGpwhdwuwnwynptine pwbpbpp:



LYNN MESKELL is an internationally acclaimed archaeologist and
anthropologist, currently serving as Penn Integrates Knowledge Profes-
sor at the University of Pennsylvania (USA). She is Richard D. Green
Professor in Anthropology, Professor in Historic Preservation at the
Weitzman School of Design, and curator in the Middle East and Asia
sections at Penn Museum. She is also AD White Professor-at-Large at
Cornell University. Born in Australia, she has conducted pioneering field-
work and research across diverse regions, including Egypt, Turkey,
South Africa, and India, establishing herself as a leading voice in ar-
chaeological theory and heritage studies. Meskell's scholarship is dis-
tinguished by its critical engagement with the politics of heritage, me-
mory, and material culture. Her widely influential book, A Future in
Ruins: UNESCO, World Heritage and the Dream of Peace (Oxford Uni-
versity Press, 2018), which received the 2019 Best Book Award from
the Society for American Archaeology, offers a groundbreaking re-
assessment of global preservation practices. In it, she interrogates the
role of UNESCO and the World Heritage program, revealing how her-
itage-making is deeply entangled with international governance, diplo-
macy, and competing claims of sovereignty. In her forthcoming book,
RUINED: A Heritage of War from UNESCO to NATO, she examines the
securitization of heritage and the escalation of ruin warfare worldwide.

LU UBUUGELE vhywqquwjhG htnhGwyntejntg Jujtinn hGwgbiun Gi
dwpnwpwb t: LEpYwyNiu OGGuhywbhwih hwdwuwpwbh «Penn
Integrates Knowledge» dpwignph mpndtunp t (UUL): Lw qpwnbglnid
t Nh-pwupn 4.9phth wajwl swpnupwGnuejwb mpndGunph mwwnndp,
dwjgdwlh nhqwjth nmnpngh mwwundwywt dwnwlgnipjwl mwhmuw-
Gnupjwb mpndtunp t, hGymGu Gwtl OGGh pwlqupwbh UGpdwdnn
UntiGiph Gt Uupwjh pwdhGGGph hwdwywngnn: Lw Gut npGGh hw-
dwiuwpwOh hpwyhpjw) mwwndwdnp mpn$tunp t (AD White Profes-
sor-at-Large): O0n.nny wyuwnpwijwgh UGuyt o hpwywbwgnty t oh
2wpp YwnpGinp wfuwwnwlpltn Gu hGunwagnunye ntGGEp wwpptp
tnwpwownawdabnpnly, wyn pyntd” Gghmununty, @npphwjntd, Iwnw-
JwjhG USphywynid Gr 3Gnywuwnwbnd” nnmbu hGwghwnwywl nkunt-
prjwa Gt dwnwlgnipjwb nuniitwuhpniejwl wnwywwnwn Swulwagbun:
Utuytiih ghnnwywb gnponibtinentGt wnwGdbwbnd t spwynipwhl
dwnwlgntpjwl pwnwpwywbnipjwd, hhonnniejw G Ginuepwyw b pw-
ynypeh hhoGwhwpgbph pGGwywh epnoniejwap: Lpw' ok wnpdw-
qwlp unwgwd «Umwagwb wybpwybtpnwy. 3NFLEULO-G, hwdwy-
fuwnphwihG dwnwGgniejnttp G fuwnwnniejwd Gpwqwlpp» (2018)
wfuwwinnuenlp, npnt wpdwbwgt) t Ustphyywb hGwghwuniejwa payt-
npnupjwl 2019 pywywlh «Lwdwanyb ghpe» dpgwlwyh, Gnpndh nt
hhdGwpwn Yepmny t yGpwndGinpnd sowynipwihG mwhmuwGniejw
hwowfuwnphwjhG gnpdGwytpmp: Uju wzfuwwnnuejwl vty Gw yGpint-
onwd t 3NFLEBUUO-h G SwdwfuwphwihG dwnwlgnipjwl dSpwagph
nGpp’ pwgwhwjwntiny, bt hGymtu t dwnwdgnipjwd untnéiwd gnpo-
pGpwgp utpunnptt Jwnyuwmywoé dhywaqqwiht yunwywnpowd, nhyw-
Gwghuwnipjwb Gu hGpGh2fuwbnuejwt hwywuwywb hwywyanientaGt-
nh hGwn: Uninn wmwaguwjnid |nyu inbulGihp hp «U4EM4UDLC. Mwwnb-
nwquh dwnwdgnipntdp’ 3NFLEUUO-hg uhGztL LUSO» gppntd Gw pa-
Gniupjwb t wnGnud dwnwOgnipjwl way nwbquw)twgiwl gnpoplpwgp
GL w2fuwnhnd wyGpwonentGGEph mwwnGpwqih upwgnuip:

ARSEN BOBOKHYRN, PhD in History, is a distinguished scholar
specializing in the early archaeology of the Armenian Highland, the
broader Near East, and Asia Minor. His research spans a wide range of
interconnected fields, including ancient cultural and trade networks, the
emergence and development of urbanism, questions of identity in an-
tiquity, and the study of early religious systems and cult practices. Rec-
ognized for his interdisciplinary approach and contribution to regional
archaeology, Dr. Bobokhyan has played a significant role in advancing
the understanding of ancient societies and their interactions across
Eurasia. His academic profile is further marked by extensive interna-
tional engagement: he has served as a visiting professor at leading in-
stitutions, including the Universities of Innsbruck (2012, 2016), Halle-
Wittenberg (2012), Montpellier (2018), and Geneva (2022), as well as
at the Max Planck Institute for Social Anthropology in Halle (2018). Since
2022, he has served as the Director of the Institute of Archaeology and
Ethnography.

Urusu FNFNU3ULLE (m.g.n.) wajwth ghntwywd t, nph ht-
wnwagnunejnttGbph wnwbgpnid Iwjywywb GnlGwfuwphh, UGpaw-
dnp UpGGiph 6L @npp Uuhwih Jwn 2nowbh hGuaghwnye)niGh t: Lpw
hGunwagnuinye)nGGEph 2newlwyl pngnynid t thnuywmuwygywod th
wne ninpunGtp, wyn pynd” hGugnyG sowyniew)ht nt wnbinpwjhG
ywmtnp, nippwGhqih dwgnil nt qupqugniap, hGuagnyl dwiwlw-
ywznowdlnid hGelnyejwld hhdGwhwngtpp, hGymGu Gwbr ywn ynnGw-
Ywl hwdwywngtph nu mwunwidnilpw)ht dtutiph niuntiGwuhpnte)nt-
Gp: Swywnbh |hGENY hp sheghwnwlywngwjhlG dnuinbgnuiGEpny 6L kwwinw-
SwpywlwihG hGwaghwniejwd u6e nbbgwo vEs wywdnny’ Rnpnjujw-
Op GowlGwywih nbp t uwnwgt] hGuagnyl hwuwpwynipntlGGEph Gt
GUnpwuhwjntd Gpwbg thnfuwqgnbgnie)nlGbtph yGpwptipjw mwwnytbpw-
gnuiGtph funpwglwl gnpdnwd: Lpw ghnwywh gnponlbtinue NGt wph
t pGuans Gwtr sShowqawhG (wyt Gepgpwyywonipjwip. Gw npmbu
hpwdhpjw mpn$tunnp nwuwywint) t wnwywwnwn wjimhuh hwuwnw-
wnnip)ntbbGGpny, hGymhuppe GG PGuppniph (2012, 2016), JwG-4h-
wntlptngh (2012), UnOmbGyth (2018) G dltih (2022) hwiwjuwnwGas-
np, hGymtGu Gwbl 3w th Uwpu MwGyh unghwjwywl dwpnwpwdnt-
pjwl hGuwnhwninp (2018): 2022 pywlywlhg uhGs opu qpwnbglnid t
JGwaghwnniejwl Gt wggwapniejwd hGuinhwnnuinh nGonptlh mwwnnlp:
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ALBERT VARDANYAN was born in 1954 in Leninakan, now
Gyumri, Armenia. He is one of the notable figures of Armenian contem-
porary sculpture. His practice explores the human condition, memory,
spirituality, suffering, and transformation. Working across sculpture, pub-
lic art, and site-specific projects, Vardanyan creates works marked by
emotional intensity, symbolic depth, and a powerful sense of material
presence. He is recognized for major sculptural and public works includ-
ing Pulsar in Bochum, Germany; Disintegration in Helm, Poland; Pieta
in Ohio, USA; Surgical Operation in Gyumri, Armenia; and Our Lady in
Spitak, Armenia. Vardanyan’s work has been exhibited in Armenia and
internationally, including in Germany, Denmark, ltaly, Brazil, and the
United States. His selected exhibitions include Body: New Figurative Art
in Yerevan, Armenia, Beyond Icons: Contemporary Artin Yerevan, Ar-
menia and in Chicago, Dante in Armenia in Ravenna, and the First In-
ternational Biennial in Gyumri.

Albert Vardanyan is an Honored Artist of the Republic of Armenia. He
lives and works in Gyumri.

ULRPErS durtiu3uyuL 565, E 1954 pqwywGhG LeGhGuiyuGnid'
GtpYwyhu Hnudphnud, 3wjwunw: Juwyuut dwdwlwyuyhg puwlnw-
Juugnponiejwl Gawlwynp GEpyuyyugnightbphg GGYG E: Lpw unbnow-
qnponiejntil wlnpwnuwnrlnid E dupnne GepwpfjuwnphhG, hhpnnnijwdp,
hngbinpniejwlnp, nwnwmulphG Gt yepwihnudwbp: Uzfuwntiny pul-
nwyh, hwlpwyhG wpgbuwnh G nwpwopuwihG Guiuwgotph Giwywht-
nnud” JwpnuwGubp untnbnud EhniquiuiG jwpduidniygjwdp, funphpnuw-
Gowlwl funpniejudp b Gnieh nidtn GEpYuwniejwip wnwGaGugnn
qnpotip: Lw hwynGh Eah 2upp GauwlGwywh pwlnuwyGtpny G hwGpw-
JhG wnpytuwnh gnpotipny, wyn pynd’ Mnyuwp (Pnfunud, depdwGhw), M-
qhGuntgpwghw (3614, Lehwuwnw ), Mhtwnw (Ohwyn, UUW), Yhpwpnt-
dwul Ghgwidwnnienit (Gnidph, Iwywunnuwd) Gt Shpwdw)p (Umhwnwy,
Swjwunwb): Ywpnwbubh w2fuwnwbplEpp gnigunpdty 66 hGymbu
SwywunwGnid, wymbu b ShewqquuhG hwppwyGtpnd” dtpdwGhw-
jnud, TwGhuynud, binwthwynid, Ppwghthwgnid Ge UUG-nd: Lpw gniguw-
hwlntulbphg G Uwpdpl. Gnp $hgnipuinhy wpydbuwnp Gpbiwlng,
Jwjwunwl, UnpwmuwnlypnGphg wyG ynnd. dwdwGwlwlyhg wpybuuinp
FuwywuwnwGnid Gptiwlnid b QJhywignynid, bkl Iwywutwlnid Nw-
ytGGuynt§, hGymbu Guitt Gnidpnt wnweghlG Shpwqquyhl phtGuba:
Ujptipun YwipnuwGyulp 3wywunwbh 3wbGpumbunnyejwt Juunwuwynp
GYwnhy E: Umpnud B wzfuwinnid b Gnidiphnid:



JAN DOMS was born in 1949 in Tilburg, the Netherlands. He is a vi-
sual artist, performer, spatial researcher, exhibition maker, designer,
and organizer whose practice moves across the fields of art, architec-
ture, landscape, and urban planning. Doms studied Constructive Sculp-
ture at the Academy of Fine Arts in Tilburg, where his interests in urban
history and the Russian avant-garde began to shape his artistic lan-
guage. He later studied Cultural Studies at Tilburg University, focusing
on architecture and urban development. Since 2001, he has directed
LEF urban dynamics, an agency that brings together his autonomous
artistic practice with research and design for architecture and urban
space. His work is characterized by dynamic sculptural objects, multi-
disciplinary performances, spatial installations, and collaborations
across art, music, dance, glass, architecture, and urban research. Doms
has exhibited and realized projects internationally, including in the
Netherlands, Germany, Poland, Bulgaria, Ukraine, Brazil, Sweden, and
Armenia. A significant part of his recent practice is connected to Arme-
nia, particularly the long-term Mushtopia project, inspired by the aban-
doned Mush district of Gyumri. His works and collaborations have been
presented at ACCEA/NPAK in Yerevan, the Aslamazyan Museum in
Gyumri, and, most recently, at the Sardarapat Museum. Jan Doms has
received several awards for his contribution to art, architecture, and
urban planning. He lives and works in the Netherlands.

3UL NUUL 60yL| t 1949 pwlwdha @hipnipgnid, Lhntnwn-
GGp: Lw yhgniwy, ywunwpnnwywld wpybunwgbun t, tnwpwonipjwd
hGunwgnunn, gnigwhwlntuGtph ugiwytpmhpyg, nhqwyGtp G Gowynt-
rwjhl Gwjuwgdtph Gwjuwdtnbnn t, nph untnowagnpowywh gnpoént-
GEnipyniip qunpgwGnd t wpybuwnh, dwpunwpwmbwnniejwa, jwan-
2wdinh b pwnwpw2hlnyejwld hwwniwl Yanbpnd: Hndup undnpby t
(ehipnipgh Atnwpytunh wywnbohwynd™ UnGuwnpnywnhy pwlnwyh
pwd0ntd, npwntbn pwnwpwjht mwwndnejwa G nniuwywd wywlgqwnnh
GUwwnidwdp Gpw hGwnwpepennuejnip dGiwdnnpt t Gpw qGnwnytGunw-
Ywah dwnwonnnie)nilp: UdGih n Gw nwwdb] t @hipnipgh hwdwjuw-
nwdnuy’ YsGunpnGwawiny dwpunwpwmbuniejwh bl pwnwpewhG qup-
quguiwl ypw: 2001 pywywlhg Gw nGywywnpnid t LEF urban dynam-
ics gnpowywnie)nibp, npp Shwynpnud t Gpuw wpyGuwnwihG mpwyunhp-
Ywb swpunwpwmtunypjwb Gl pwnwpwhl twpwoph hGunwagnuw-
Ywb nt Guiuwqow)ht wpluwwnwleltph hGwn: Hnduh unbndbwagnpéw-
Ywh gnponilbnieniGp ptGnpnadnid t nhGwahy pwlnwywihG opjGyun-
G6pny, nwpwplnyp thtpdnpdwbultpny, nwpwowywd hGuunwyw-
ghwltnny Gt hwiwgnpowygnieniGatpny” wnpytuwnh, Gpuwdunniyejwd,
muwinh, wmwynt, dwpunwpwmbGunyejwl Ge pwnwewihG hGunwgnunt-
pINGGENH ninpwnGEpnd: Lpw wfuwwnwbeltpp Gr Gwiuwgodtipp Goap-
ywjwgyt] 60 vhowggwjht hwppwyaspnd” LhnbnwGnGbpniy, Qtp-
dwlhwynd, LehwuwnwGnwy, Pnynuphwynd, NypwhGwynid, Apwgh-
(hwynwy, Cytnhwynid Gt 3wjwuwnwbnd: Lnpw YbpehG 2pewlh gnpont-
GEnypjwl Ywptinp dwup Yumywsé t 3wjwunwbh, hwnlywmbu Gpyw-
nwdwaytwin Mushtopia Gwiuwqgoh htwn, npp GEp2GzJwd t Ynuiphh Unip
pwnwiwuhg: Lpw w2fuwnwbeltnt Nt hwdwagnpowygwiht Gwfuw-
qobpp GEpYwywgyt) 60 GpGiwbth dwiwlwywyhg thnpdwpwpwyw
wnytuwnh YahauinpnGnus LOUWACCEA, 9jnuiphh Uujwdwagjwa pnypb-
nh pwdgwpwdny, hOymbu Gwtt ytpetpu” Uwpnwpwmuwwunh pwlqu-
pwadnd: Swa noub wpdwlwgt) t oh wpe Upgwlwybbnph® wpytbuwnh,
dwnpunwpwmGuniejwa Gl pwnwewhGnuejwa ke nilGbgwé hp wnwlaé-
Gwhwuwny Gepnpawb hwdwp: Umpnud Ge wzfuwnnud £ LhnGnpwGn-
GGpnua:

ARERA COMPOSER is a media art collective formed by Ronald
Gaube, Dorothee Pilavas, and Peter Holscher. Their multidisciplinary
practice brings together photography, sound, video, field recording, pro-
jection, and site-specific installation. The collective’s work begins with a
process of discovery. Travelling with cameras, microphones, and note-
books, they explore places through repeated encounters - observing
them by day and night, in different atmospheres, and through the stories
of the people connected to them. These collected impressions, images,
sounds, and experiences become the raw material for their composi-
tions.Area Composer creates image-sound works that reveal hidden di-
mensions of a place, making its atmosphere, memory, and inner rhythm
visible and audible. Each project is developed in close relation to its site,
adapting to the scale of the projection surface, the acoustics, the archi-
tecture, and the movement of the audience.Their works can take place
in urban spaces, natural landscapes, churches, museums, theatres,
train stations, fagades, bridges, parks, and other public or transitional
environments. At the heart of their practice is the transformation of place:
returning artistic experience to the site from which it emerged and cre-
ating a unique encounter between space, image, sound, and audience.

ErkhU BNU@N26r-n senhwwndtuunh fjunwip t, npp éGiwygnpyby t
MNnGwin Qwnipth, dnpnett Mhjwywuh 6L MGnGp 3jn26ph Ynndhg:
Lnwlg nmwnpwplnye gnpontGtintejnitp sShwdnpnid b nuwGlwingnie)nt-
Gp, dw)lp, nGuwliniep, nw2wwihG dw)Gwannieintlp, mpntyghw G
nwnpwopwihG hGunwywghw: ludph w2fuwwnwbep uyuynid £ hwjn-
Owptnpiwb gnpoplpwghg: Gwlwmuwphnpnbind nbuwfughyGtpny,
uhynpndnlttpny GL Gnpwwnbnptpny’ Gpube nunwGwuhpnd GG -
nbnp pwqiwyh hwlnhmnwiGeph shengny nhunwnytiny npwie geiptyp
6L gh2tpp, wwpptp dplninpunlGpnwy, hOymGu Gwbe ndjw)] Jwjph
dwnnywbg mwuwudnie)niGltph dheny: Iwdwpywd inmwynpnye)nbiG-
np, mwwnytnGtbpp, dw)Gana ne thnpdwnniejntGGtpp nwnbnw GG GnwGg
untnowagnnpdnie nitenh hhdGwywa Gyniep: EMPU RNUGNDEMN-N
uintndnd t mwwunytipw-aw)bwjhbt yndmnghghwtp, nnnbe pwgwhwy-
wnnd 60 Juwynph pwplqwo 2tnpuntpp” tnbuwbh G ubih nwpéating Gpw
Up0ninpwp, hhannnienilp Ge Gepphl nhedp: 3nipwewbynp Gwiuw-
gho Gawyynid t nyjwy tnwpwoph htwn ubpn Yumh dky" hwpdwntg-
JdGind mpnyGughnG dwytptuh swhGphG, wynwunhywyhl, dwpunwpw-
mGunpjwlp Gi hwlnhuwwnbuh 2wnpddwl dGlGphG: Lpwlg wfuw-
wnwbplEpp Ywpnn 60 hpwlywlwgyt] pwnwpwihG showywjptpniyd,
plGwyw (wlnwdwnbtpny, Gytntghttpniy, pwbtgwnwdbtpniy, pwuwn-
nnGaGpnud, YwjwpwGaGpnud, 26Getph dwywwnbbphd, YwanpeGbph
wnwy, wjghGtpnwd G hwlpwjhG w) wpwspltpnud: Lpwlg gnpont-
GGnuejwl wnwGgpentd tnwnwoph yepwthnfundG b gbnwingGunwywG
thnpéwnniejnilp yGpwnwndbt) wyG JuwphG, nnuntnhg wyG 6Gdg; t, Gu
uwntbindtb| Gquyh hwlnhmnd nwpwoph, mwuwnytph, dw)Gh 6. hwlnh-
uwwnbuh vhybt:
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Ghgwaqquwjhl ghinwdnnny

Jwquiwytpmhy 5M3 Mwwnidnyejwb thhihunthw)niejw G tnbuntejwd (wpnpwwmnphw /
Enbwwa, hniGhup 12-13, 2025 p.

2025 pywywdh hniGhuph 12-13-p wbnh nlbbgwy GnpGiwGh mGuw-

Ywl hwidwuwpwah Mwwndnyejwh thhihunthwyniejwa GL tnbuniejwl

|wpnpwwnnphwih ugiwytpmwo wnwhl dhpwaqqwiht ghnwdn-
nnyp: dhinwdnnnyh GmuwwnwyG tp® hwiwfudpt; mwuminyesjwa thhihun-
thwltbphG nt mGuwpwGGEphG, mwundwpwGGtnphlG, unghningbtiphd,
hGymbGu Gwbt pGowiny hGunwppppywo w)| dwulwgbwnlGph wdpnny
w2fuwnphhg GL Gmuwuwnb| dinpbph, hwpgbph Nt twpptp nGunipuGBph
thnfuwGwydwbp: Ghuinwdnnnyhb dwulwygbghG 10 Gpypltphg dwiw-
Gwo 35 pwlwfunuGbn: Shunwdnnnyp hwppwly dwnw)tg hGnwgnunt-
(nt, PG hGymbu G0 mGwunne)nGGEpp Ywnnigwnynwd, mwpunwnpnid Gt
yhdwnpynd tnwpptp mwunnuiGen: Shuinwdnnngh 2powGwynid pGawny-
ytght mGunnue)nlGGEph nGpp mwwndwagpniejwb G hwbpwyhG hhannnt-
pjwl dGiwynpiwb 0t9, mGunwywl mwwunnuiGtph Ywnnigwnyowb G
mwnpwuwnnpiwld dGluwbhgqulbpp, hGymGu Gwbt npwlg GUwwndwdp
nhdwywnipjwb dttpp: UnwGdbwhwwnny nipwnpnieinld nwnéytig
uthjninpwihG mwuwnnuiGtnha, mGunwywb hnqwlwynpnipjwip hpwyw-
Gwgynn vhywdwnnipntGGEpha (opGGunpnip)ntG, Yppenie)ntd, dawynt-
pwjht pwnwpwywbnienil) Ge mGunwywd pnbniejwd mwundwgpuywa
GEpYwywgdwlp:

STATE-SPONSORED HISTORIES AND HISTORIOGRAPHIC
AUTHORITY

18t Conference of the Laboratory for Philosophy and Theory of History, YSU
Yerevan (Armenia), 12-13 June 2025

On June 12-13, 2025, the first international conference organized

by the Laboratory for Philosophy and Theory of History at Yere-

van State University took place. The conference aimed to bring
together philosophers and theorists of history, historians, sociolo-
gists, as well as other specialists interested in the topic from around
the world, and to foster the exchange of ideas, questions, and re-
sources. The conference hosted 35 speakers from 10 countries. It
served as a platform for examining how states construct, impose,
and contest different narratives. Within the framework of the confer-
ence, discussions focused on the role of states in shaping historiog-
raphy and public memory, the mechanisms of constructing and
enforcing state narratives, as well as the forms of resistance to them.
Particular attention was paid to diasporic narratives, state-sponsored
interventions (including legislation, education, and cultural policy),
and the historiographical representation of state violence.
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PAST PROJECT

Ywywa |GnlGw2fuwnhh yGanwah funphp-

nwlhGGnp» gnigwhwlnbu £, npuintn dhw-
anyynid GG wnwumbip, Gynwep G Gpluwywynt-
pntbp: Lwfuwagdh hhdpnud hhG yhwmuwpw-
ntna 66 Swjyuyw |GnGwluwphh oGOwpw-
ntpp: Uju hnipwpdwGGtnp dwiwlwyhb Ywbg-
Owo GG Gntp wnpynipGenph wyniGehl’ funphp-
nwztiny Gpyph GL GpyGeh uppwqwl dhw-
aninip:
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WISDOM KEEPERS: Living Symbols of

the Armenian Highlands unfolds a space

where myth, matter, and imagination con-
verge. At the heart of this project are the an-
cient vishapaqars — carved dragon stones of
the Armenian Highlands. These monumental
forms once stood at water springs, marking
sacred intersections of earth and sky.

N L

WISDOM KEEPERS

ETR S

Sardarapat Memorial Complex, Museum of
Armenian Ethnography and the National Lib-
eration Movement
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Davit Mosinyan, Hrachya Vardanyan, Avetik Vardanyan
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strategic partnership
Arthur Pokrikyan
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organizer of the conference

YEREVAN STATE UNIVERSITY

Faculty of Philosophy and Psychology

The Institute of Humanities Research
Laboratory for Philosophy and Theory of History
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organizer of the exhibition
ArtInsight
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artistic director

Hrachya Vardanyan
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curator

Elena Melkumova
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advisor
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photo / video documentation
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